
AN ANALYSIS OF THE IMPORTANCE OF THE TITLE IN THE POEMS OUT

OUT AND THE FEAR BY ROBERT FROST

"Out Out" tells the story of a young boy who dies after his hand is severed by a " buzz-saw" The title of the poem is an
allusion to William Shakespeare's tragedy .

White, Hayden. This structure makes the way for readers to understand the nature of the man and the woman
inside the home. Look for it in lines 1 and 7 where the buzz saw snarled and rattled. I must get air. A definite
turning point of the poem occurs in line 14 when the sister announces 'Supper' which triggers a radical change
in circumstance for the boy. However it was, Neither refused the meeting. The lady sees all the things
regarding the grave of her son through the window. The nearest friends can go With anyone to death, comes so
far short They might as well not try to go at all. What had how long it takes a birch to rot To do with what was
in the darkened parlor. Listen to me. These were published in the United States in  Home is a place where
people live with feelings and emotions. Individual words such as boy, day, hand and the phrase 'Don't let him
The scale of death that people witnessed during the war caused them to question their long-held beliefs about
government, religion, and the horrors of which the human race is capable. The speaker's stance here is one of
compassion and reason and contrasts strongly with the ending, where so much cold indifference to the plight
of the boy is expressed. Sources The Hand of the Poet, Rizzoli, www. Being and Time. In Frost's poem there
are quite a few caesurae, causing the reader to pause as they read, breaking rhythm and pace. Westover, Jeff.
She was starting down, Looking back over her shoulder at some fear. In a last desperate appeal to his sister he
demands the doctor save his hand, somehow, not to cut it off so leaving him disabled for the rest of his
working life. The poem focuses on people's reactions to death, as well as the death itself, one of the main ideas
being that life goes on. John Macquarrie and Edward Robinson. The first nine objective lines sketch the scene
into which the personal voice of the speaker is heard for the first and last time, the tenth line, which runs on
into the eleventh and twelfth through use of enjambment: Call it a day, I wish they might have said To please
the boy by giving him the half hour That a boy counts so much when saved from work. Beyond the Pleasure
Principle. Though it is a sorrowful thing, the man does his every day work without thinking about it. She
withdrew shrinking from beneath his arm That rested on the bannister, and slid downstairs; And turned on him
with such a daunting look, He said twice over before he knew himself: 'Can't a man speak of his own child
he's lost? References Frost, Robert.


