
HOW TO WRITE A FUGUE EPISODE DEFINITION

either immediately (as for example in Fugue No. 1 in C major, BWV of the Well-Tempered Clavier) or separated by
episodes.

For example, Dmitri Shostakovich , a 20th century composer, wrote preludes and fugues in the same style as
Bach. In the final section the subject renters in the original key, leading towards the close of the fugue. We'll
bring it in here in the soprano. The subject is often in two parts, the head and the tail. Entry, middle entry
statement of the entire subject in the middle section of the fugue. It is a type of counterpoint based on a tune
called the "subject" of the fugue. The exposition ends with a chorale, the melody of which is then used as a
second fugal exposition at the beginning of the development. Any other devices may or may not be used. The
two biggest potential problems may be 1 confusion of terms and 2 imprecise bracketing. Music in Theory and
Practice. There you have it. Bach's Fugue 16 pp. Beethoven incorporated fugues in his sonatas, and reshaped
the episode's purpose and compositional technique for later generations of composers. Fugues can be very
dramatic and exciting as each part comes in one at a time and the music builds up. After the exposition the
composer alternates between episodes and subject presentations. Conceptual-Essay Questions: Try answering
these once you have learned the terms above. That is way we call this answer a tonal answer: Answer Subject
The are also real answers. See for example, variation 24 of Beethoven 's Diabelli Variations Op. Once the
exposition is complete the fugue presents episodes of free counterpoint, normally developing elements already
presented in the exposition. Bach's influence extended forward through his son C. Accompanied Fugue â€”
these are sometimes found in oratorio movements where there is a free instrumental part accompanying the
singing. Here is a straightfoward process for composing a fugue. Sequence a technique in which a motive or
short figure is successively stated, the motive being transposed by equidistant intervals Stretto the introduction
of two or more entries of the subject at a closer time-interval than that of the exposition to heighten the
dramatic effect False Entry an incomplete subject entry often used in stretto. In a 3 voice fugue we would have
subject, answer, subject. We also have the task, in this example, of making sure we hit the F on the downbeat
of the second measure to fill in that empty fourth. This is surely what Bach did; he would have instantly
understood the harmonic implication of whatever subject he presented. So before you begin, study the terms
carefully. If, however, the intervals are exactly transposed it is called a real answer. Instead, I have sheltered
behind the form of the Fugue. Bach is also known for his organ fugues, which are usually preceded by a
prelude or toccata. Bach's most famous fugues are those for the harpsichord in The Well-Tempered Clavier ,
which many composers and theorists look at as the greatest model of fugue. Key Contrasts in Episodes The
Episodes are often used by the composer of a fugue to modulate to different keys. Inversion, where the
intervals of theme are flipped. Van Swieten, during diplomatic service in Berlin , had taken the opportunity to
collect as many manuscripts by Bach and Handel as he could, and he invited Mozart to study his collection
and also encouraged him to transcribe various works for other combinations of instruments. Then, for each
item you bracket, show precisely where the item begins and ends. Beethoven[ edit ] Ludwig van Beethoven
was familiar with fugal writing from childhood, as an important part of his training was playing from The
Well-Tempered Clavier. A fugue always starts with just one part playing the subject. Sullivan , p. In Ratz's
words, "fugal technique significantly burdens the shaping of musical ideas, and it was given only to the
greatest geniuses, such as Bach and Beethoven, to breathe life into such an unwieldy form and make it the
bearer of the highest thoughts. Next, we create a countersubject that helps define the harmony. A fugue can be
quite dense and finding items can be a bit like finding Waldo, especially since so much of the fugue is
saturated by motives directly sown in the subject. Sometimes entries overlap. Each fugue has its own structure
that changes according to the composers invention and needs. This tune is called the subject. This is in
anticipation of a second countersubject, soon to be introduced, which will fill in the missing third.


